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E30A Seminar in Twentieth Century Poetry

Lecturer: Richard Clarke
Prerequisite: A passin E20A and/or E20B.
Contact hours: Two 1.5-hour seminars per week

This course offersabroad survey of modern poetry written in the United Kingdom and the U.SA.
from the 1890's to about the Second World War, the characteristic techniques and preoccupations
of which have had a profound impact on al poetry written subsequently in this century. Wewill
explore some of the innovative technicd features (e.g. Eliots impersond theory of poetry [the
>objective correlatives], colloquidiam, vers libre, the decondruction of traditiona generic
boundaries, etc.) and themes (urban life, nihiliam, futility, despair, etc.) which made much modernist
poetry such aradica departure from the Romantic and Victorian modes of poetic discoursewhich
immediately preceded it.

Wewill attempt to study thesetechniquesand themes by setting the poetry against the backdrop of
the tumultuous economic, political and ideologica changes that occurred during this period
particularly within Europewhich was till at that stage by and large the culturd centreof the U.SA.

For example, the socia consequences of industrialism, the gpogee of empire, three monarchies,
World War | and its aftermath, the dominance of political Liberdism, the rise of Communism and
Fascism, theincreasing nihilism attendant upon the decline of Chrigtianity and the corresponding rise
to prominence of pogitivig scientific discourses (in particular, Darwinist theories of evolution), the
advent of the womerrs movemen, etc.

To these ends, proceeding roughly in chronologica order, we will concentrate upon the following
paticularly influentid poets Thomas Hardy, Robert Frost, W.B. Y eats, Ezra Pound, T.S. Eliot,
Wallace Stevens, Dylan Thomas and W.H. Auden. Occasiondly we will dso refer to other less
influentid (but not inggnificant) poets such as H.D., William Carlos Williams, Marianne Moore.
(Appropriate selections by al these poets may be found in The Norton Anthology of Poetry and
The Norton Anthology of Modern Poetry. Please look esewhere for those few poems listed
below which are not to be found in ether of those volumes. 'Y ou should try to read all the poems
by agiven poet to be found in your anthology but you should concentrate upon those poemswhich
| have listed below.)

It isimpossible in a course as short as this to sudy dl the important poets that this century has
produced to date. However, my hopeisthat, by introducing you to the key techniques, themesand
figures of the period up to the 1930's, you will be persuaded to study at some stage on your ownin
thelight of thisknowledge other mgor poetswho roseto prominencelater in thiscentury and al of
whom reflect to a grester or lesser degree the innovations of Modernist poetics: e.e. cummings®,
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Jean Toomer, Hart Crane, Langston Hughes*, W.H. Auden*, Dylan Thomas*, R.S. Thomas,
Gwendolyn Brooks, Robert Lowdl, Philip Larkin*, Allen Ginsberg, Thom Gunn, Adrienne Rich*,
Ted Hughes*, Sylvia Plath*, Audre Lord, and Seamus Heaney*. (The ones marked with an
aderisk arethe crucid ones.) After the Modernist revolution, poetry has never looked the same
this century.

Required texts: The Norton Anthology of Poetry (NAP)

Recommended texts: David Perkins A History of Modern Poetry: from the 1890s to the High
Modernist Mode (Val. I)
A Higtory of Modern Poetry: Modernism and After (Val.

1)

Assessment: Seminar participation and presentation(s) - 10%
One term paper (2,000 - 3,000 words) - 30%
Find exam - 60%

NB: Students are forewarned that a) essays must be written according to the guideines set
out in the MLA Handbook and the Faculty of Humanities Essay Writing Guiddines
IMPROPERLY PRESENTED WORK WILL BE PENALISED; b) departmenta
regulations decree that even if students go into the exam with apassing coursework grade,
STUDENTS MUST PASS AT LEAST ONE QUESTION IN THE EXAM IN
ORDER TO PASSTHE COURSE.

WEEK 1 Introduction
Discussion:  The socio-historica context: the period 1890-1930.
Modernism: ideologica features; literary and artistic currents.

Required Readings: F.E. Haliday England: a Concise Higtory:
Ch. 17 AThe Conservatives and Imperidism, 1886-1905"
Ch. 18 ALiberd Reform and the First World War, 1906-1918"
Ch. 19 ABetween Two Wars, 1918-1939"

Mal colm Bradbury and James McFarlane Modernism:

Bradbury & McFarlane AThe Name and Nature of Modernismi
Alan Bullock AThe Double Imagef

WEEK 2: Poetry of the Fin-de Siécle
Topics. The influence of the French Symboligts (Bauddaire, Rimbaud);
The Aesthetes (Art for Art=s Sake), the Decadents and the Impressionists (Wilde, Johnson,
Dowson);
Required Readings: CharlesBaudelaire  ACorrespondancesi / ALe Cygned / ALe Crépuscule du
Mating / ALes Sept Vielllards) (in £30a folder)



Relevant Readings:

Arthur Rimbaud AAUbelin £30 folder)
Oscar Wilde AHé8ad) / Almpression du Matini / AThe Harlot-s Houselin

E30A folder)

Liond Johnson AThe Dark Angelllin esoa folder)

Ernest DowsonANon Sum Quadis Eram Bonae Sub Regno Cynaragl /AToOnein
Bedlam{in e30a folder)

Oscar Wilde AThe Decay of Lyingld (in Houghton, et d., eds. Victorian Poetry

and Postics)

Water Pater  AThe Renaissance: Conclusond (in Kaplan)

Arthur Symons AThe Decadent Movement in Literatured (in
Houghton, et d., eds. Victorian Poetry
and Postics)

Charles Chadwick Symbolisit  ATheTheory of Symbolismi (Ch.
1)

Recommended Readings: CliveScott ~ ASymbolism, Decadence and Impressionismi (Bradbury
& McFarlane)
David Perkin ~ A History of Modern Poetry, Vol. I:  AThe Romantic
Legacyl (pp. 4-7)

WEEK 3:

L ecture Topics:

Required Readings.

Recommended Readings:

AArsVictrix@ (Ch. 3)
Poetry of the Edwardian Period: especially Thomas Har dy-=s Poetry

The Redligt counter-reaction--narrative poetry / the balad form (Kipling)

The emphasis on the Beautiful and the Agreesble (Robert Bridges, Water dela
Mare);

The Gented Tradition in the USA,;

The poetry of Thomas Hardy: themes and techniques.

Rudyard Kipling ATommy( / ARecessiona( (NAP)

Robert BridgesALondon Snow@ / AOn a Dead Child@ / [AThe Snow Lies
Sprinkled on the Beach] @ (in £30a folder)

Wadter delaMare AThe Ligeners) / AFare Welli (NAP)

Thomas Hardy AHap( / ANeutral Tones)) / Al Look into my Glass) / ADrummer
Hodgefl / AA Broken Appointment / AThe Darkling
Thrushi / AThe Ruined Maid@ / AThe Convergence of the
Twani / AShe Hears the Stormf / AChannd Firingd /
AUnder the Waterfal() / AThe Voicel /ADuring Wind and
Rand / Aln Time of >The Bresking of Nations( /
AAfterwardsi

James Gibson and Trevor Johnson, eds. Thomas Hardy: Poems (Casebook Series)
David Perkins A History of Modern Poetry, Vol. |: AThe Narrative Protestg (Ch. 4)
AThomas Hardy(@ (Ch. 8)




WEEK 4:

Lecture Topics.

Required Readings:

Recommended Readings:

WEEK 5:

Lecture Topics:

Required Readings.

Theory:

ACraftsmen of the Beautiful and the Agreeablef (Ch. 9)
Mervyn WilliamsA Prefaceto Hardy

Poetry of the Georgian Period: especially Robert Frost=s Poetry

Georgian poetry (Rupert Brooke)

The poets of World War | (Siegrified Sassoon, |saac Rosenberg, Wilfred Owen)

The poetry of Robert Frost: themes and techniques.

Rupert Brooke AFrom The Old Vicarage, Grantchester(l / ADining-Room Teg( /
AHeaveni/ AThe Great Lover() / ATiare Tahitif / Thefive
World War | sonnetsincluding AThe Soldierd

Siegfried Sassoon AThey:0 / AThe Generdl / AEveryone Sangil /AChrist and

the Soldier@

Wilfred Owen AAnthem for Doomed Y outhil / ADulce et Decorum Esti)/
AStrange Mestingll

|saac Rosenberg ABresk of Day inthe Trenches) / Louse Huntingi / ADead
Marrs Dump(

Robert Frost AMending Wdl(@ / AThe Wood PFileff / AThe Road Not

Takeni / ABirches) / AStopping by Woods on a Snowy
Eveningld / AWest- Running Brook( /ADesignil / AProvide,
Provide / ACome Ini / AThe Gift Outright@ / ADirectived

James Cox, ed. Robert Frost: a Collection of Critical Essays

Dominick Hibberd Poetry of the First World War (Casebook Series)

David Perkins A History of Modern Poetry, Vol. |: AThe Georgian Poetsi (Ch. 10)
ARobert Frost@ (Ch. 11)
APoetry of World War 1§ (Ch. 13)

TheEarly Yeats: 1890-1914

Poetry from Crossways (1889), The Rose (1893), The Wind Among the Reeds
(1899), Inthe Seven Woods (1904), The Green Hmet and Other Poems
(1910), and Responghilities (1914).

The influence of the Romantics, the French Symbolists, the Decadents, the
Impressionigts, the Edwardians and Georgians upon the early Y eats

Irish nationdism: the Cdltic Twilight;

Unrequited love for Maud Gonne.

AThe Stolen Child@ / AThe Lake Ide of Innisfregd / AWhen You Are Old@ / AThe
Man Who Dreamed of Faeryland / AAdanrs Cursell / ANo Second Troyi /
ASeptember 1913" / ATo a Shadel / ABeggar to Beggar Criedi /ATheMagif /AA
Coatl

ASymbol as Revdation) (in Ellman) (cdled dsawhereAThe Symbolism of Poetry()



Recommended Readingas:

WEEK 6:

L ecture Topics:

Required Readings:

Theory:

WEEK 7:

L ecture Topics:

Required Readings:

WEEK 8:

L ecture Topics:

Required Readings:

AThe Courage of the Artistf) (in Ellmen)

Richard Ellman W.B Y eats: the Man and His Masks

T.R. HennThe Lonely Tower: Studiesin the Poetry of W.B. Yeats

A. Norman JeffaresW.B. Y eats: Man and Poet

---. A Commentary on the Poems of W.B. Y eats

Edward Malinsand John Purkis A Prefaceto Y eats

David Perkins A History of Modern Poetry, Vol. I: AWilliam Butler Y eatsd
Raymond Cowell, ed. Critics on Y eats

Elizabeth Cullingford, ed. Y eats: Poems, 1919-1935 (Casebook Series)

John Stallworthy, ed. Y eats: L ast Poems (Casebook Series)

TheMature Poetry of W.B. Yeats. 1915-1928

Mg or poems from The Wild Swans a Coole (1919), Michael Robartesand the
Dancer (1921), The Tower (1928)--especidly the>Byzantiunr sequence.

AThe Wild Swans a Coolefl / AAn Irish Airman Foresees His Deathi / AEaster
1916" / AThe Second Comingl / ASalling to Byzantium{ / AL eda and the Swani /
AAmong School Childreni/ AByzantium(

AThe Anti- Sdf@ (in Ellman)
AHigtory as Symbolic Redlity@ (in Ellman)

TheLast Poems Writen by W.B. Yeats. 1929-1939

Sdections from The Winding Stair and Other Poems (1933), Words for Music
Perhaps (the >Crazy Jane- sequence) and Last Poems (1936-1939)

ACrazy Jane Tdks with the Bishopl/ ALapis Lazulif / ALong-Legged Fy@ / AThe
Circus Animads: Desertion / AUnder Ben Bulber

Ezra Pound, W.C. Williams, H.D., Marianne Moore

Modernist poetry as a counter-reaction to the dominant mode of Edwardian and
Georgian poetry;

Imagism and Vorticism;

The shorter poems of Ezra Pound,;

The widespread influence of Imagism: Imagist dements in the poetry of William
Carlos Williams, H.D., Marianne Moore.

EzraPound  APortrait dune Femmel / AThe Gardeni / ATsa Chizhi / Aln a
Station of the Metrof / AThe River-Merchant=s Wife: a Letter@

W.C. Williams ADanse Russil/ AThe Red Whed Barrow( / AQueen- Anres-Laod)

| AThe Yachts) / AThe Danceil / ASpring and All@ /



Theory:

Recommended Readings:

WEEK 9:

Lecture Topics:

Required Readings.

Theory:

Recommended Readings:

APortrait of a Ladyd
H[ilda] D[ooalittle] ASeaRosel /ASeaVioletl / AHelend / AGardeni / AOreadi
Marianne Moore APoetryl / AThe Fish) / AA Gravell / What are Years?i /
ACritics and Connoisseursi / ATheMind isan Enchanting

Thingd

Ezra Pound AA Retrospecti (in T.S. Eliot, ed. Literary
Esssays of Ezra Pound)

EzraPound & F.S. Hint Almagismi (in Ellman)

Graham HoughAThe Modernist Lyricd (Bradbury & McFarlane)

David Perkins A History of Modern Poetry, Vol. |: ATransitions and Premises)
AThe New Poetry of Americad
Almagismi

AEzra Pound: the Early Career{
AThe New Y ork Avant-Gardel
Walter Sutton, ed. Ezra Pound: a Collection of Critical Essays
Peter Wilson A Preface to Pound
Natan Zach Almagism and Vorticisni (Bradbury & McFarlane)

TheEarly Eliot

The influence on T.S. Eliot of the French Symbolists
(Bauddaire, Laforgue), Impressonism and thelmagisam of
Pound;

The early nihilism of Prufrock--1917,

Theirony and sdtire of Poems--1920.

JulesLaforgue AEsthétiquel / ALa Méancolie de Pierroti / ALa Méancolie de
Pierrotl ¢nesoa folder

T.S. Eliot AThe Love Song of J. Alfred Prufrock@ / APortrait of a
Ladyi / APreludes) / ARhapsody on a Windy Night( /
ABurbank with a Baedeker / ASweeney Among the

Nightingales

Hiot ATradition and the Individud Tdent@ (in Kgplan; in
Adams)
AHamlet and Its Problemsi (in Kaplan; in Adams)
AThe Metaphysical Poets) (in Selected Prose of T.S.
Eliof)

C.B.Cox, etal., eds. T.S. Eliot: The Waste L and (Casebook Series)

G.M. Hyde AThe Poetry of the City@ (Bradbury & McFarlane)

Hugh Kenner, ed. T.S. Eliot: a Collection of Critical Essays

Graham Martin, ed. Eliot in Perspective

A. David Moody, ed. A Cambridge Companionto T.S. Eliot

David Perkins A History of Modern Poetry, Vol. |: AT.S. Eliot: the Early Careerf
Clive Scott AThe Prose Poem and Free Versef (Bradbury & McFarlane)




WEEK 10:

L ecture Topics:
Required Readings:
Recommended Readings
WEEK 11:

Lecture Topics.

Required Readings:

WEEK 12:
L ecture Topics:

Required Readings.

Recommended Readings:

B.C. Southam, ed. T.S. Eliot: APrufrock@, AGerontiong, Ash Wednesday and Other Shorter Poems (Casebook Series)

T.S. Eliot:=s The Wasteland

The nadir of Eliots despair.

The Wadste Land

Sir James Frazer The Golden Bough
Sigmund Freud Civilisation and Its Discontents

The Later Poetry of T.S. Eliot
The later religious poetry of T.S. Eliot: sdvation found.

Arid Poems (AJourney of the Magi@; AMarinal) / The
Four Quartets: AThe Dry Savages)

Wallace Stevens

The Poetry of Wallace Stevens. themes and techniques.

AThe Snowmani / AThe Emperor of Ice-Creami / AAnecdote of the Jar@l / A13
Ways of Looking a aBlackbird) / AThe Ideaof Order at Key Westd /AOf Mere
Bengl / AThe Plain Sense of Thingsi) / ARedlity isan Activity of the Most August

Imagjinetiord

Ellman Crasnow APoems and Fictions: Stevens, Rilke, Valeryg@ (Bradbury & McFarlane)



SOME WORKSTO CONSULT
Those works which are on reserve in the library are marked R.

Primary Sources:

Anthologies of Poetry:

Frances Ferguson, et d., eds. The Norton Anthology of Poetry R

Water Houghton, et d., eds.  Victorian Poetry and Poetics R
Richard Ellmann, et d., eds.  The Norton Anthology of Modern Poetry R

Relevant Philosophical and Theoretical Anthologies

Richard Ellman, et d., eds. The Modern Tradition R

CharlesKaplan, ed.  Criticigm: the Mgor StatementsR

Hazard Adams, ed. Criticd Theory SincePlato  (thismay aso be found in the Reference
Section)

Some Other Seminal Statements of Modernist Literary Theory to Consult:

William Empson Seven Types of Ambiquity

|.A. Richards Precticd Criticism

Principles of Literary Criticism

F.R. Leavis New Bearings in English Poetry

Secondary Sources:

On Poetry in General:

Bach, et d. The Liberating Form

Paul Fusll Poetic Meter and Poetic Form (on order)

Anthony Easthope Poetry as Discourse (on order)

Timothy Stede Missing Measures. Modern Poetry and the Revolt Against Meter

General Introductions to the Period and its Poetry:

Macolm Bradbury and James McFarlane, eds. Modernism, 1890-1930 R

Malcolm Bradbury The Socia Context of Modern English Literature

Peter Nicholls Modernisms. aLiterary Guide

David Perkins A Higory of Modern Poetry: from the 1890s to the High Modernist
Mode (Val. I) R

A Higtory of Modern Poetry: Modernism and After (Val. 11) (on order)

Raner Emig Modernism in Poetry: Motivations, Structures and Limits

Critical Anthologies on Individual Poets:
Hardy
James Gibson, et d., eds. Thomas Hardy: Poems (Casebook Series)




TheWorld War | poets (Sassoon, Owen, Rosenber g)

Dominick Hibberd Poetry of the First World War (Casebook Series)

Frost

James Cox, ed. Robert Frogt: a Collection of Critica Essays

Y eats

Raymond Cowsll, ed. Criticson Yeats

Elizabeth Cullingford, ed. Y eats. Poems, 1919-1935 (Casebook Series)

John Stdlworthy, ed. Y edts. Last Poems (Casebook Series)

Pound

Walter Sutton, ed. Ezra Pound: a Callection of Criticd Essays

Eliot

C.B.Cox, etd., eds. T.S. Eliot: The Wadte Land (Casebook Series)

B.C. Southam, ed. T.S. Eliot: APrufrock@, AGerontion, Ash Wednesday and Other
Shorter Poems (Casebook Series)

Hugh Kenner, ed. T.S. Eliot: a Collection of Criticd Essays

Graham Martin, ed. Eliot in Pergpective

A. David Moody, ed. A Cambridge Companion to T.S. Eliot




